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Nitin S. Kendre

| Rahul V. Male
Asst. Prof, Dept of Engligh Asst. Prof, Dept. of Enghish
Kholeshwar Mahavidyalaya, Kholeshwar Mahavidyalaya,

Ambajogai Dist Beed 431517 Ambajogai Dist Beed 431517

African  lierature in English and other
languages have added a4 new

Werare. One of the Most prede

Iterature 15 the Interaction bet
modernity.

European
dimension 1o the post-colonial
munant themes of Post-C
ween the forces of oy
Nation building was the main 1
colonial writers. As Pramod K. Nayur
Literature: An Introduction’ Says.

“Postcolomal wniters, especially the first generation
from the 19505 and 1960, WEIe CONsCious
nation building, since the nation
construct, built

olomal
adinon and
ask in front of Post

in s 'l'uxlroltmldl

of their role in

In also  a cultural
out of and upon the artstic, folklore,
theoretical, and philosophical discourses about the nation ™

(Nayar Pramod. 2008 p 6%)

Through Postcolonial writings
reject the Western
ihiterate, savs

these writers tnies 1o erase and
constructon of their nation g ancient,
\gc. cultureless. They seek 10 reconstruct the nation
with their glorious pre-colonial past and present. Wole Soyinka,
Chinua Achebe, Ngugi Wa Thiongo and Buchi Emecheta | are

the major contnbutors of postcolomal Iiterature from the Afncan
continent

Wole Soyinka was born on July 13 1934, in the Western
Nigeria. He was brought up in a culturally diverse famuly in
which the tension between wradition and modemity was the daily
issue in the lives of their parents and grandparents. Soyinka was
awarded by Ph.D degree from the University of Leeds in 1973
He is a poet., novelist, dramatist, essayist, cnuc, editor and
translator; 1t means he is a one in all. He wrote near sbout fifteen
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plays. His plays helped to develop Nigerian theatre. Y Qﬁ'o;;“;og;»
culture and mythology is predominant in his writings. Soyinka 1$«.___
also the first African writer to win the Nobel Prize in Literature
in 1986. Soyinka’s writings are the blending of poetry of the
African past, mythology, religion, culture, language, psychology
and effects of western culture on the native culture and society.

‘The Road’ is a play written by Wole Soyinka in 1965.
‘The Road’ is the product of Nigerian experiences during the
1960s and it reflects social vices present at that time. ‘The Road’
is profoundly influenced by the Yoruba culture and of the limits
on human knowledge in the universe. The Road vividly portrays
the darker side of Nigerian society which includes dirking, drug
addicts, corrupt politicians, criminals.

The play, The Road is set on a road side shack, which is
common for the whole action in the play. Professor, the
protagonist is the proprietor of the AKSIDENT STORE, where
he sells the spare parts of the vehicles collected from the road
accidents. There are other characters in the play which depends
on the road for their livelihood. Kotonu is an ex-driver, who
recently witness a road accident and left driving. He is now
partner to Professor in his business. Samson, a passenger tout.
Salubi, a trainee driver having smelly mouth, Say Tokyo Kid, a
driver and the captain of a group of thugs. Chief in Town, a
politician and Murano, a mysterious among all the characters,
servant of the Professor. All these characters are the users to the
road and continuously related to death. Characterization in the
play is very skillfully done by Soyinka. All of the characters
portray the real darker side of the Nigerian society. As William
Walsh in his ‘Commonwealth Literature’ says:

“The play, ‘The Road’ focuses on the alienation and
strangeness of man in this world, the contradictoriness,

feebleness, and contingency of human existence.”
(Walsh William, 1973: p163)

The subject of the play is Professor’s quest for the word, the
hidden knowledge, which is only possible through the death. So
Professor wishes to experience this knowledge from death by

manipulating road accidents and pushing others to the bound% ~
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¢ himself stays away from death. ~e® reg
dang::mus lask and he knew that as he says to Samson: sycho
“There are d_anger&. in the Quest [ know, but the Word may
be found companion not to life , but Death.” (The Road: p 159), certain
rulednet;mht;:euﬁjmnﬁtam companion on the road. The road itself one of
Purﬂ;uiny the w i Fhe god of war, death and the word.

; E e word can involve the fear of death, which for the Tt
Yrmfba 515 a kind of scarification to the god. It is the Ogun who f Nigeriz
dominates the play with his presence. Anyone who wants to act 2 Biprd
at the truth must surrender himself 1o Ogun, like Professor who its sati
at the end of the play stabs with a knife by Say Tokyo Kid. an . area, be
1n5!mmm made of steel, which is sacred to Ogun. He is the ultimat
engineer of the death, the creator as well as the destructor in the conscio
play. Murano is taking part in a religious feast in honor of Ogun. which ¢
Professor is happy to keep Murano with him, as he feels that ; betwee:
Murano is close to death. He is keen on his doing the ritual Road is
dance, so that he could get a revelation of the word. Murano is ; leads tc
possessed by a god. As Soyinka remarks in his prefatory note: : Th

“ he functions as an arrest of time, or death.” & writing
(The Road: p 149). ‘i mankin
The driver’s festival is the most intense enactment of the 3 blendin
play. Through the driver's festival, the psychic theme is merely
introduced. Ogun is the god of the road as well as drivers. Songs, because
dance and music are the main attractions of the driver’s festival. F the uni
Masquerader performing dances of the whips, darting it again # new ex
and again and Jooks for the missing gods. These festivals are the 2 creating
indispensible part of Yoruba life. Masque wearing dancers are Works
culturally connected with their mythology, religion and _' 1.
spirituality. _ E 5
The Road combines the psychic themes of tragedy and myth &
with the grim reality of death, symbolized by the spiders“web. 2 3
The Road is also used symbolically as a death trap from life to F
death. The character of Professor is an ambiguous. As Eldred 4,

Jones in his ‘The Writing of Wole Soyinka' remarks: ‘_‘thc
character of Professor is an enigma. Soyinka probably wants it to
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remain so, and it is thereafter probably v

psychological umity in him.

Most of the people take him for a

certainly displays a disorientation with the
one of the manifestations of madness.,”

(Jones Eldred, 1973 p 65).

The Road contains satiric

Nigerian life like, corrupt politi

ain to look to

madman and he
surroundings which is

al remarks on chosen aspects of
cians and policemen, criminals in
driver's profession, drug addiction, excessive drinking. Through
IS satirical thrusts, the play extends its moral range over a wide
area, beyond the road. Thus, “The Road’ teaches that the Word’s
ultimate meaning exists beyond (he range of ordinary waking
consciousness and requires a transition toward higher states of
which Soyinka provides a glimpse. The Road is a basic conflict
between man and destiny. We can’t escape from death, The
Road is one avenye which leads to death, The Road is
leads to death and man is a pilgrim who must travel,

The play, The Road is 3 successful piece of im
writing. The Road presents a tragj

a disaster
aginative

d spiritual i
important among Soyinka’s works, not ‘
amalgamation of various themes, but

£,
v
c
o
2]
g
72
w
5

creating a remarkabje piece of theatre,
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9/11 Indian Cinema after The Fall “opey
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The

Nitin S. Kendre,
Asst. Professor, Dept. of English,
Kholeshwar Mahavidyalaya, Ambajogai. (Beed)

Popular cinema is ofte

n said to reflect changing social
udes and conditions. This research

Paper will focus on the
features of post 9/11 Indian cinema with specific reference to
‘New York’ (2009), directed by Kabir Khan and ‘My Name Is |
Khan’ (2010), directeqd by Karan Johar respectively. k

In order 10 assess the features of post 9/11 Indian cinema, it
is first important 10 under

stand the historical context of post 9/11
Indian cinema Therefore,

initially this research paper will 3
¢xamine the historical background of post 9/11 cinema with ;
specific reference 1o the September 11" terrorist attack(s) on the |
United States of America n, 2001 and the ongoing Iraq war, also
known as the Second Gulf War, which began on March 20", 3
2003 and also war against Taliban in Af ghanistan,
The terrorist attack on the United States of America on !
September 11th, 2001 is certainly the most significant event in
understanding the features of post 9/1] global cinema. Op
September 11", 2001, at approximately 8:45 a.m,,
four hijacked airlines (American Airlines
north tower of the World Trade Centre in
of a series of coordin

aled terrorist anacks against the United
States. At approximately 9:03 am., a second hijacked plane =
(United Airlines Flight 175) struck the south tower of the World
Trade Centre and exploded. Furthermg
third hijacked plane

re, at about 9:43 a.m., (he f - @
(American  Airlines Fligh 77) hit the &

Pentagon in Arlington

The south tow

9:58 a.m. and

unglon D.C

the first of =
Flight 11) struck the -
New York, in the first

Country, Virginia, near Wast
er of the World Trade Centre colla

psed at aboyg!
moments later, pan of (he Pentagon collapsed, At
10:28 a.m. the north tower of the World Trade Centre collapsed !
and at about 10:48 am. the police

firmly established thy the

. (Voo —
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fourth hijacked plane (Umited Airlines Flight 9% hiadd cra ,,1,”) ™
a hield in Pennsylvania. The September 11" verronat i b - h‘,rll
a great impact on the United States. subsequently, 294y preciple
have since been confirmed dead, along with 24 reported dead, 24
reported missing and the 19 terrorists” cntire dead, thus il
ligure of loss 15 3015,

The war with Iraq and Taliban in Afghanistan and also
prejudices  against Muslims are the outsets of DIV attack
According to the western media, which played a vital rale iy
portraying  Muslims as terrorists and becomes suceessiyl "
creating a  suspicious  atmosphere  against  whole  Mushim
community. Because of this changed scenario of the wester
world against  south  Asian  nationals, cspecially  Mushims,
suffering is a consequence bitter felt on the part of these peaple
Kristine Miller, an associate professor of English at Utah State
University, has spent the past two years investigating American
and British reactions to the terrorist attacks of 9/11. Miller. «
specialist in war literature, is studying post-9/11 British amd
American novels for her new research project entitled “Post-9// )
British and American Literature: The Humanities and the Viice
of the People”. In her research, she also finds the role of media
to be very important in portraying such events. She says,

“The most interesting thing I found was that a lot of people

talked about television and the role of television in their

perception of the attacks,” she said. “People kept saying, ‘It

was like a movie.”” (IANS).

Terrorism is the main & important issue of today’s global
cincma after the 9/11 terrorist attacks. But the portrayal of
characters, communities and  manipulation of themes yre
dilferent. Western people were shocked after these attacks:
therefore they are suspicious with Muslims, They think all
lerrorists are Muslims and because of this prejudice many
Muslims living in U.S. and Western countries have 1o suffer 4
lot. Therefore Hindi/Bollywood cinema took initiative against
this biased western approach and is trying to change their views.
Hindi/bollywood cinema shows a different theme, “Ferrorism
has no religion and it will never have a religion”. India also

A
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b\ i mgic d a lot at the hands of terrorist but Indian people never

_—=7Cople scem more sensible than the westerners and westerners
should learn from Indians.

New York, is a 2009 Bollywood thriller directed by Kabir
Khan, produced by Aditya Chopra under Yash Raj Films. It stars
John Abraham, Katrina Kaif, Neil Nitin Mukesh, and Irrfan
Khan, New York begins in 1999, ends in 2008, and tells the story
of three students studying at the fictional New York State
University whose lives are changed by 9/11 and its aftermath...
‘New York’ explores the aftermath of 9/11. In a June 2009
interview with the Indo-Asian News Service (IANS), director
Kabir Khan argued that the film highlights prejudices against 3
certain nationalities and religions across the world after the §
9/11 attacks in the US. "'New York' is based on part of the
political canvas of 9/11, but it speaks of prejudices after the
great human tragedy. It is a definite and very relevant subject

about post-9/11 prejudices that have increased after the attacks,”
When asked to Kabir Khan, if it was in any way a tribute to
the Indian victims of the 9/11 disaster, he asserted:
v won't call it a tribute to any Indian who is a victim of the

attacks. It's a great human tragedy and we can't trivialise it
by drawing lines on nationality”. (IANS)

The movie is actually part of a global and contemporary story.
It's just that it's a Hindi film and the actors are Hindi
protagonists. But the characters can be from any part of the "=
world.

‘New York’ was well received by a number of critics. Subhash
K. Jha (film critic and author of The Essential Guide fo
Bollywood) gave New York a rare review arguing that New York
"is what cinema in contemporary times should be, must be, =
though it seldom is" and designates it "an important film" which
ncares about the prejudices that have taken over the world. ‘New !
York' received mixed reviews from other critics. Lisa Tsering of
the Hollywood Reporter argues that "although the film is &
routine thriller with few surprises, it deserves attention because |
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suflc yed a lot at the hands of terrorist but Indian people never

Q’%o;a\ ha Poias attitude against Muslim community. In this sense Indian

cople seem more sensible than the westerners and westerners
should learn from Indians.

New York, is a 2009 Bollywood thriller directed by Kabir
Khan, produced by Aditya Chopra under Yash Raj Films. It stars
John Abraham, Katrina Kaif, Neil Nitin Mukesh, and Irrfan
Khan. New York begins in 1999, ends in 2008, and tells the story
of three students studying at the fictional New York State
University whose lives are changed by 9/11 and its aftermath... =
‘New York’ explores the aftermath of 9/11. In a June 2009 1
interview with the Indo-Asian News Service (IANS), director
Kabir Khan argued that the film highlights prejudices against
certain nationalities and religions across the world after the
9/11 attacks in the US. "New York' is based on part of the ;
political canvas of 9/11, but it speaks of prejudices after the
great human tragedy. It is a definite and very relevant subject
about post-9/11 prejudices that have increased after the attacks,” =

When asked to Kabir Khan, if it was in any way a tribute to
the Indian victims of the 9/11 disaster, he asserted:

"I won't call it a tribute to any Indian who is a victim of the

attacks. It's a great human tragedy and we can't trivialise it
by drawing lines on nationality”. (IANS)

The movie is actually part of a global and contemporary story. '
It's just that it's a Hindi film and the actors are Hindi
protagonists, But the characters can be from any part of lhc
world. :
‘New York’ was well received by a number of critics. Subhash®
K. Jha (film critic and author of The Essential Guide to
Bol!ywood) gave New York a rare review arguing that New York
"is what cinema in contemporary times should be, must be, -
though it seldom is" and designates it "an important film" which
"cares about the prejudices that have taken over the world. ‘New
York' received mixed reviews from other critics. Lisa Tsering of -
the Hollywood Reporter argues that "although the film is &
routine thriller with few surprises, it deserves attention becauss |
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s lope, even cight years after Sept 11, s one that ANy SOMbece
Anian Americans sull take very weriously.”
Apart from MNew York, ¥Varan Johar's movie,”_My Name [y
Khan' (2010) 15 also touches upon the same issue. It stars
Shabrukh BEhan, Kajol. and himmy Shergil. The film 14 about a
Muslim protagonist Rizwan Khan (Shah Rukh Khan) who
sulfers from Asperger syndrome, a form of autisn which
nnpacts socral anteraction abilities and he i1y arrested as 4
spected  terrorist e post-9/11 Lan Angeles  after  the
authonties mistake his disability for suspicious bahaviour,
The Kizwan Khan's perfect  existence gets  disrupted,
; however, after the 1™ septemnber attacks on the New York City
At the same time, the Khan family begins to experience post 9-
{ I prejudice in their community. In one incident their son
Sameer (Sam) dies i a racially motivated schoolyard fight A
haticred Mandira (Kajol, Rizwan Khan's wife) blames Rizwan
' lor his death stating that Sameer "died only because his name
was Khan.” She then tells Rizwan that she no longer wants 1o be
with him. When he asks her what he has to do 1o be logether
vtk Mandira, she sarcastically tells him that he has 1o tel] the
people of the United States and the President that his name is
Khan and that he is not a terrorist. So the central message given
by ¥azwan Khan through this film is, “My name is Khan and |
i not a terrorist”,
Inn an interview, Shahrukh Khan stated that:
“‘My Name Is Khan' s not about temronsm. or 9/1]1. It's
about a relationship between two people, between an
mdividual and the State, and between an individual and the
country. In shor, there the three important components: |ove
story. Islam and a mild form of autism.~ (JANS)
The Tilm focuses on themes concerning “the relationship between
the Western world and Islamn and how that has changed over the
pust lew years. It's not about a disabled man’s fight against
disibility. 1U's a disabled man's fight against the disability that
exivisan the world-——terrorism, hatred, fighting .. ‘My Name is

Khan ' s also about Islam and the way the world looks at Islam.

e filims say that there are only good people and bad people.
Bal U™
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The‘re are no good Hindus, bad Hindus, gooX
Christians. Either you are a good person or
Religion is not the criterion, humanity is.

Hindi/bollywood film industry has barely touched upon 9/11
as a theme. "New York' came eight years after the tragic incident SRt
m the US. Experts say it is too "late" to make a film on the |
subject. Commenting on the lack of Bollywood films on the
theme, Mahesh Bhatt (film producer and director) said: "The i
images of the twin towers being attacked by the planes have
kind of become the defining images of the 21st century but
Indian filmmakers don't deal with social realities. They like to. §
lock themselves up only in light matters like that of the heart”, |
Hollywood has kept drawing references from the tragedy and |
showcased it in documentaries and feature films like 8
Fahrenheit 9/11 (2004), Inside 9/11 (2005), World Tradq
Center (2006), United 93 (2006) and Reign Over Me (2007),
name a few. -

Thus in short Post 9/11 cinema is an arena of film studiesy
which has not been discussed by the Indian film scholars:
considerably, as it can take several years, because Bollywood i
already late on this theme and therefore it will take more time of
film and literary scholars to research on post 9/11 cinema .
publish works on this area of film studies. Subsequently, thifs
paper will refer to the critical reception on post 9/11 Indl
cinema in order to assess the features of post 9/1E
Bollywood/Hindi cinema. |
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